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As one in an international group of five, I participated in the workshop, Bring Your Classroom 

to Life: Learn to Teach English and Other Languages with Drama, aiming to integrate the 

drama toolbox in ESL, in Florance, the capital of Tuscany in Italy between 8-13 July. 

 

The course was led by an American couple: Marisol Santana 

(https://www.marisolsantana.com/) and Jose Angel Santana 

(http://www.joseangelsantana.com). Both academics, Marisol, founder 

of TESOL Drama (https://www.tesoldrama.org/), is a multidisciplinary 

artist and Jose is educator, mentor, actor, director, and photographer, 

priding himself on several awards. 

 

The course rested on pillars provided by the actor’s toolbox: 

body, voice, imagination, concentration, and cooperation. We 

explored all of them in detail in relation to the four fields of 

language learning (reading, writing, listening, and speaking) with 

varied TPR-related methods and continuous interaction. 

 

Primary emphasis was granted to speaking. 

Each drama task at once targeted effective 

communication. The following proved 

especially valuable to me: active listening by 

Carl Rogers and related communication 

techniques, Viola Spolin’s improvisational theater, Dorothy 

Heathcote’s process drama, and Sanford Meisner’s technique. As 

inherent elements of any drama activity, free association and 

spontaneity can provide for exceptional playfulness in ESL lessons. 

The drama activities, games, and improvisational exercises that we 

learnt and experienced will very likely prove utterly useful in fostering students’ linguistic and 

social skills in an empathic, protective, and nurturing environment. 

I am very pleased to have had the opportunity to acquaint myself 

with a new perspective of language teaching and to enrich my 

methodological grounding. What impacted me most profoundly 

professionally and personally was the fact that I could learn 

about the different layers of my personality and those of the 

group members through the shared group experiences enhanced 

by the synthesis of the diverse tasks, which contributed greatly 

to the effectivity of both individual and group work. By way of example, we received once the 

task to choose one from a pile of photos and then to bring the person in the photo to life as a 
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representation of our inner world by writing a monologue in the first person and performing it 

before the others. Subsequently, our homework was to pick a work of art as well as an unknown 

passer-by in Florance in order to integrate the character emerging from the monologue, the 

person constructed based on the free associations vis-à-vis the selected work of art, and the 

chosen passer-by in a scene heeding the principles of who?, where?, and what?. We were asked 

to perform our scenes as stage performances the following day. The complex task integrating 

the arts and foreign language use represents but a morsel of the five-day intensive course, yet it 

exemplifies remarkably well how drama activities can enhance the development of the four 

basic areas of language learning. Experiencing the impact of a new perspective and learning 

from enthusiastic and knowledgeable experts in an intercultural group environment will surely 

prove a life-long memory. 

I am grateful for the opportunity. 

Anita Gaál-Szabó  

 

 


